Oe 


\ 


L/ 


WE OPEN ON: 
THE BLACKNESS OF A COUNTRY HIGHWAY AT NIGHT. 
We're at ground level, speeding along the me heres 


nothing to see, just the sensation of forward™m ans as our 
POV eats up mile after mile. / 


VOICE OVER © 
I will die. I will die and sQvwill 
you. Death gives no man ass 


Death is patient. Death LS ug > 
Death waits and watchesyvand ares 
little what you do re ese ays, 


Your struggles, your (victories, 

every tiny moment belong s te You. 

Death is generous ,tha cer!) > 
SES Coy 


The asphalt begins to show more aNtagh sce ) the Ce), 
line clearer as the ee A lighten. 


VOICE OVER 
It knows thaltdes ep lvad what tify @ 
ae ce 1/ pheat \it. The bill ‘¢ més 
due and\y¢ ud will jpay pho ENON 


has. Ev w/a 
It’s early een =n speeding... 


Hae VOICE OVER 
(pedbicge an immort eae 2) 


ite way from the ake back*to“us, 


mae a aN a pace. 


ee a = oe 


Sia oe TG an (erase Like xa bat out of hell. I could 

de scribe her Ane Let's is if you’re not her friend or 

ie) enémy you won ‘Nnnabiotana She barely understands. It’s 
her (epee roe 


ae (V.0.) 
Your, friends, your enemies, your 
Llovedvo ones , 
‘ Saty, 
All of yoUr loved ones. Death will 
meet us all soon enough. 


EXT. A HIGH SCHOOL — MORNING - MINUTES LATER 


Sarah Connor screeches to a stop. Jumps out. She’s wearing a 
WAITRESS UNIFORM. 


© 


INT. A HIGH SCHOOL - MORNING - SAME 


Kids filtering into class. Sarah appears, grabs ‘a. kid and 
braces him hard against a locker. XS 


SARAH 
John Connor? 
(before he can respond s' 
grabs another kid) 
John Connor? 


(a third) 
John Connor? S 


The kid's terrified but manageg ito eké out: 


KID A, ae 
English Lit. Down there. 
oo™ Ae 
INT. ENGLISH wy i 


oe \ 
JOHN CONNOR, ¥5; shadgoy hate, ae Doodliing on 
O 


the front of his Notton Anthology. ales 


SARI Fives 
John. John 
He looks afp-toysee his mother in the deorw 
ie SARAH 
Now. Ajow! \ 
He, grabs k i 


his backpack, knowing better’ than to argue with her. 
Stilh,..she grabs him_b 


Lid 2 the ‘arm and begins half-jogging with 
chim down the mc 


Tm -PY 
t m 
ed ss 
( AN \ 
(re her-waitress outfit) 
The cops maké you? At the diner? 


SARAH 
I\dunno. I\think so. Maybe. 


rae 


, frantic. 


They burst through~the front doors and into the morning 
sunlight. They're Gfeeted by: 


THREE SQUAD CARS and A HALF DOZEN COPS with guns drawn. 


SARAH 
Yes. Definitely. 


One of the cops always has a bullhorn. 


BULLHORN COP 
Sarah Connor. John Connor. Drop 
what you’re carrying. Put your 
hands behind your heads and drop to 
your knees. 


SARAH 
Do what they say, sweeties? 


JOHN 
Mom-- 
SARAH 
John. We're done. 
John drops his backpack. They ra aise thelr ‘hands /eheix 


ee 
heads, get down on their knees Sao e b' Se 

ar oe ) 
EXT. /INT. wn) NUTES” LATER Gy” 


bbe 


Sarah and soa . ‘yYog-marched to ae \ cruisers and 
roughly thrown in nee, Si There CSR \chaos outside. 


INT. ee (fs ev CAR - SAME YY 
Her es, aw) ocked behind théx_ back. COP shoves in 
next to os 
BIGvor 
You're an early! rade egg; lady. 


Pink and (~~ anaNe ainted for 
Nesus- 


ee 


ee: EG CO 
Yea, we know you. Even a little 
jayvee tow 1iKé ours. We know you. 
But I guess yyou can’t run forever, 
cat\yeu? Youl can't fight forever. 
x SN, 


/ 
or past Cae car. He’s alone. Defeated. 


But she’s not really listening to him anymore. She’s looking 
through the windshield and across the school parking lot: 


A LARGE MAN strides through the chaos. Purposeful, 
determined, inevitable. 


Sarah’s eyes go wide. This man terrifies her, as he should 
@ you. Let’s not fuck around here. He’s a Terminator. 


@ Sarah shimmies in her seat, her skirt hiking up @ Desi 


inches, almost revealing hex panties. To the cop; 
SARAH ES 


(re her skirt) 
Do me a favor, willya? Fix it? 


The cop reaches over to tug on her s skirt-+ Green 
Sarah’s knee as it drives up and a ee As ca 


ae 


The big cop's head snaps back as Saban Nits er’legs to the 
ceiling and pulls her cuffed ee eS eS eet just as the 
cop starts to focus. 


A vicious elbow knocks him out. ve ‘s. wo ENS keys~to, her 


cuffs, his gun. 
BACK OUTSIDE 
The Terminator closes. 


Sarah climbs a nd-rolls out oe door, (SS 
between his cary fa Sof ae car’ John see he, She gestures 


for him to look = ve sees the\man\wi cing ‘towards 
them. He freaks\ 
@ Get down. 


He can't Kear, her but he knows wha e’s gonna do. He rolls 
onto the aay, ir of the car. Shé\draws t e_gyn on the window 
and PA trigger. 


\ 
BOOM. as en John sta 


Stay Pe dae ae\ when it starts. 


aN O Sy" 


me }/.; And by the way? t! a es Sarah's shot has every cop 
moe / 
SS J) drawing a bead ‘o. on~hes./ But she couldn’t care less about them. 


pulling himself up. 


She only cares about: 
THE TERMINATOR FIRING THE VERY LARGE GUN. 
Before the cops can figure what’s going on two of them have 


been winged by the man walking towards them. Another one 
falls right in front of Sarah as she belly-crawls around the 


@ back of the car. 


© 


Now the cops start firing back at the man, a baryagevog 
bullets hitting him. But he keeps coming. The cops’ f ae 
after another. Small town boys, too young for th is. NS 


SARAH 
(to no one in Sorry 
I’m sorry. I’m so sorry. 


She gathers their weapons and hides 4 find a ley one eye on 
the car with John in it, one eye AS ~ unt a foe 
casually walking to her. 


Suddenly John makes a break for ,it, SS out of the car and 
sprinting across the parking l ra 


SARAH 


No! No! 
She stands up and breakg%gover, shootin atthe “Te! dinator/to 
distract him from,John. Tha Termiator smiflés at\Ber> shakes 


his head at her Pathepic attempts, X & on ae and 
drops him with fe oe the~head. 
< 


Silence. Then oi drops her guns N Se to John, 
tumbling to the as it top (( aN yy er Let there 
be no doubt. 

A shadow covers a She looks (( {oe} s \\ or. 


» Cauat me! a”. It ow) t 


eee anymore Nothing™ matters 
‘anymore ! Kill ‘ 


NS OR 
\ re rGne Nothing matters 


anymor You aon! t matter anymore. 


Gy Only the boy. The figure is ours. 


(bee at) 


ae We 
So Termina ne raises, ce arms in the air. And behind him, in 


the distancé,\we see\smoke begin to rise. And take shape. 
A mushroom <<) 


Sarah sees it now, begins to feel it. A warm wind brushes her 
face and suddenly its upon her: 


The world melting in a nuclear apocalypse. 


f “a 


f 
{ 


Y 


se 


The Terminator looks at her, smiles peacefully as..the@two of 
them remain untouched, an island in the middle of -thé\atomic 
storm. And then, just like a dog shaking off wager, the 
Terminator shrugs off his skin as it melts oN his ae 


He stands before her a gleaming metal ra Soba s- 
head grin. Red eyes eternal. re ae He ( ; to him in 
an embrace. She opens her mouth in ah. fe (i 


INT. SARAH CONNOR’S BEDROOM - MORNIN WS 


-and wakes up. 


TITLE: “1998” ~ 
Sarah’s in the embrace of aS # Mas. ) Ce) 
Ne) 

Did vouryehs om 


No. 


tae 


Huh. 
(beat) 
ley. Lemme see it. 


ce SARAH 
ROE 
He pulls on.her“hand. sh)\1odks dowp\e at her hand. There’s a 


SPANKING\NEW ENGAGEMENT RING ON HER PINGER. 


a oh Ge Be 


ARAH 
aaa eda Seyi I’m just...not 
ed “te 


BURKE 
You sure we don’t need it sized? 


SARAH 
No. It’s perfect. 


He rolls her over and kisses her. There’s real lové\fMere. But 


she is rocked by that dream. Rocked. 


BURKE 
Is Johnny happy? 


And we see real emotion cross over her. 


ee 


SARAH 
He really likes you. SX 


\ 
She pulls out of the embrace and sits Up She’has the body of 
an athlete, defined, tough. She picks uBSthe ring box from 
the bedside table. Flips it opefy clog ed, ‘open, closed. He 


crosses behind her and heads ES we) 5 a 
BURKE C) ) 
Just make sure it’s\the — a \ 
ened 
INT. JOHN ae 


3 ROO 


. SS Pa (o) ~ MORNING 
A typical teenager’ s room’ circa ea ga SS) posters, a PC 


computer with some parts Spread Maes y oe onitor. A 
motorcycle helmet. A “teghager as ee oe. 


John wakes to, (7% ‘ind his mothe: ee him. 
JOHN 


Oe Q many¢t. inde Be ve NI a 
\ you!l-It’s at when youd deo that! 


< ia 
pe. SS sorey, e 
(CU —s 

() re? Waa’ a is cai 


Be { 

/ wget a a 4) 

tf SS ‘ oe ee ae, 
4 
( ~~ 

aN ) } a ve 
\ é You’re-genha be late for work. 
/ ~gonh 


Nai She shakes her head. He studies her. She seems very serious, 
even for her. He sits up. 


JOHN 
Hey. Where’s the ring? 


wo 


SARAH 

It’s...don’t worry about my ring. Ss 
JOHN 

What’s going on? a : 


She hesitates. This is very hard ue ae SC 


SARAH 
We can’t stay here, John. 


JOHN 
What? 


SARAH 


It’s...not safe. 
JOHN SO 


Not safe? Fro mer Who, N mone 
knows us«~No ong a Gtescions ((S 
It’s bee TA hikes atréaking year 


nae Ca Sie weeks ! \ 
wee 
We > té. Rw, IN 

ae We » t need to eo 


OF £Osg9 ! You’re scar ced! HéNgave you; a 


ng 7 you're fleaking out! 


VB) '/ SARAH 
\ “EC Kiow you ae 


JQHN 
oo so ge es So do you! You 
iy ie love oo, IRN 0! 
5 (O (hl can see can een face. She does. 
ow (ew// 
N\A The cops‘Li, never find us. We’re 
safe! 
~. , f | ss 
tne, * And now she’s inchis’face, intense. 
SARAH 
Don’t you ever think that, John. 
Don't you ever think that. No one 
is EVER safe. 
(beat) 


Half an hour. One bag. Plus the 
é guns. I’1l1 make pancakes. 


INT. THE KITCHEN - MORNING 


Sarah stands in the kitchen. John eats his panca ne h ee 
his fork angrily into his food. She wears her’ engagement 
ring, fingers it with her other hand. She wishes adhy’ she 
could let this be their life. 


She reaches out of frame and pulls\A SAWED ORR, SHOTGUN into 


our view. She clears it, safeties ity and ae in a very 
large bag filled with other weapons. 


( 


EXT./INT. SARAH’S CAR - Dee oe ip 


This is their life. 


She and John drive across ay a th 2 Gee, i 


heads. They aren't FN 
Bsus, \ 


It doe no posers MEO back en 
lite” Fou" y 


who you’ve loved, 
what "s, Se is ia 


INT. SARAH'S eA On 


Burke retains, to the house. Pokes his_head} from room to room 
looking ae his as and Johns, 

ee 
EXT./INT. SARAH’S CAR - ESERT ase - SUNDOWN 


géhn~leans his head ¢ on the\window, watches the land go by. 
‘Sarah~takes his hand;~Rolds bt. He doesn’t pull away. 


if PRS ( SARAH ‘(Vv .0} 

by ff be I know hottie none. And perhaps 

O08 ae /} somé__da: “there ’1 jbe time to mourn 
‘ Loe thé past.\ButCright now. 

SN Ne” ig 


)) vr. sarau’s ‘House — ‘RVENING 
) ae, 


/ 
Bs 
OK ie : ee : , 
SL Burke sits on the 6dge of their bed. He holds the ring box. 


Looks at the ring inside. He’s at a loss. 


INT. THE CAR - NIGHT 


John sleeps while Sarah drives. She looks at him. 


SARAH (V.O.) 
Right now there’s only the future. 


INT. A POLICE STATION INTERVIEW ROOM -— NIGH 
ffir holds a 
pr 


Burke sits opposite a police officer, The 
photo of Sarah and Burke in happier ‘times: () 


OFFICER 
I mean she’s not exactly “mds sing; 


right? The way you explain oS 
BURKE o~ 


Right. The way I exphain it} She's 


not missing. She petty know ‘what —~ 
you think: I am in ‘such jnagsive | \ 
denial that my fianeee. of one-day oF. 


would just skip, out-- 


Jo 


It happens more.than-you think, 


QA ‘ 
You oxtkeoy re SON 
& As the door opens and‘a/MAN in n{a0e)p CK ‘VAN METER, walks 
in. He’s holding a file folder. 
- an YY 
0 VAN METERS ) 


Vdould say the s 


\ Daniels. 
\ be Cina \ 
and 


to. you, “Mr? 


ue 


He_ flashes Burke an ID badge. 
es \ 
a. ne BURKE \ 
a. FBI? C n\ 
/ oN, 
if NN, 
Ay ae ” VAN /METER 
waa ie +5 2 1 
ge Tn i j (re, the~photo) 
—_ \ ~ Been together“long? 
i a 3 ' Sy 
& \\ \, Nez 
cn }} waited? Bit of a 
_ whirlwind< 
mS. 
wee 
ws Van Meter nods. 
VAN METER 


You have no idea the whirlwind. 


Van Meter opens a folder, scans it... 


Does the “Skynet Defense System” 
mean anything to you? 


© 
VAN METER Se 


Burke shakes his head. 


Van Meter turns a page in the file and GS 
newspaper article along with a photo d£ a\black mah “smiling 
for the camera. The headline Ta “MILES —— s 
RISING STAR” 


VAN METER 
How ‘bout this guy? INS 


BURKE 
Miles...Dyson?.. ce fm ee 
NS) ~ 


VAN METER. C= 
That’s because“he’s dead. Your 4 eee 
fiancee,--freshly escaped from the Sa 
Pescadéro~ ie eee blew x) 


to pieces a. year ago Leveled. a 
four. Rete ne lab along 
him. “put. A nce t ere’ s no aN 


injection‘ for “che destrp co -LOn a 
i) property “etd id /jast stie ae xe 

murder of éne. £ our op cay 

rightest computer aein 

“dedicated father of cidgtists) 


Van BC cok photdo.to. os photo with 
Miles? Sng ah Fa arissaq. “and, twos Kids. 
NST? 


a 


we s. it. s just not...Why would 
\she do phat 


VAN) MrER 
Well, oo Soan}eig) \ It s the robots. 
/AQEED aniels/s look) 


Lyf thé ¢ ones 3 from@the’ future. The ones 
aA ; 4Skynet” sent to kill her son. 
— ‘ “BURKE 
yy ‘ Pd 
ah Robots ?2——7/ 
. VAN METER 


Which, you know, makes total sense 
because in the future...John is not 
just her son...but... 
(reading from the file) 
(MORE) 


VAN METER (cont'd) 

.the leader of the resistance 
fighting artificially intelligent 
machines determined to annihilate 
the human race. 


BURKE 
(trying to catch up) 


Skynet. 
o “V/) 


VAN METER A. aN er 


Did he strike you that w Hs oe der 
of a scrappy band of rebels’ CNN 
Skywalker type? S 

BURKE Co 2 
You can't really be k 


VAN aS) 


No. I’m not. This ts just my. 

patter, Mr. Daniels. th is—just 
me impressing Be youf fthat I am 
here nép-becaus you-have lost your 


5 


here ee my boss, the Unite 
States ‘ofSAmeri ga, thinks” Sarah 
Connor HAN aélided, dat d angerousy 
grade A wheeled a-mole whi BS. kill led 
man, because ee believe eNthad in 
“the. future he will invent—a 
computer system that, declares.wa, 
oh’ the \world! a aa 
S. 


en _-NAN METER (CONT'D) 
~_YAnd becatise~ iy. pay grade is almost 


He eis consis 


a “™ subternafean ‘but my ambition knows 
lea 


// happy for’ me“to ait here as long as 
‘e itt rakes ‘to-wring /the tiniest bit 

east of saltent inforfiation from you. 

So, Let’ &\ begin with her name. I 


a) a not Connor? 


A SERIES OF SHOTS 


yp no Limes, I, end m) boss are 


--Van Meter types Burke’s report into a computer. 


~-Sarah stands on the roadside, watching the sky 


with Burke, for a second. 


fiange: the tove. ‘of-your lifé ahd \ 
aii cgegina! gobs time girl. I aah Sy) 
secaty 


cur TO; 


--Van Meter scans Sarah’s current photo into the computer 


13. 


--Burke studies the warrant, stunned 


--Van Meter pushes ENTER and the updated sueatipnnnae 
information gets logged into the computer... 


, ESE 
The camera pushes into the computer sdbsen// ip Satvobatlén 
blurring, turning into a series of ones an zeroes» green 


lights pushing data like junk through’ a Sica, 
ie 
BEEP. BEEP. BEEP. 


CUT TO: 


A DARK ROOM. 
cS Via 


A computer sits dormant. sudden) i it egies, to ae and. d“begins 
BEEPING. Information streams across~th sth é sor een. ‘a\DARK PIGURE 
SITS BOLT UPRIGHT NEXT TO THENCOMPUTER. ALERT. ws 

Oe a 
The figure is a sithoy EESe TO. us), but we gap & ten it’ ‘s.very 
interested in the® yeomputer ‘screen. Specifically THE NEW SARAH 
CONNOR ince, NeW-tocatiok. New photo. New name: 


oes 


In the reflection ey héyscreen abo BYR EYES‘g esis, 


END ACT 1 
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ACT 2 


EXT. ESTABLISHING SHOT - A SMALL TOWN HIGH SCHOOL *, MORNING 
PRs 


F A h 
Students dressed in a Front Range style fidteéryin... 


Re 


~ : 
SUPER: “TWO WEEKS LATER. MISSOULA, MONTANA” 


INT. A HIGH SCHOOL CLASSROOM - MORNING» 


A teacher stands in front. His pase NR E, BLLERMAN , yieaaas 
on the board. John sits in the 5 aX Red and ‘ ferent. 


HELLE 


You will be respons ible £0 oN 
chapters a week. YO Swill ha awe OL 


quiz each Brigeys. You rae Seat 
allowed_one make up test’ with af 
ee ane S/ 

a a VOICE Kon 


What "s * yor name? 
© John looks to his left wa 


sees Lior HOT ~~ 8. Sal at him. 


JOHN 
(fire you. . talking to me? 


( ( WY) HOT oN 
aN ade if/you don’t want “mteto. 
\ ates SS 


She turns back to Hellerman’ s lecture’ 


(HE DLE AN 
“There wit AS aa no hats. 


os AiBLLERMAN 
~~ no “ealhing while I’m talking! 


INT. HALLWAY ~ LATER 


John and Cameron walk the hallway. 
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CAMERON Ae 
My dad sells tractors for John \ 
Deere. What about yours? 7 

JOHN 
Insurance. 

ia? So 

CAMERON © a 
Really? What kind? SO 

JOHN 
The boring kind. NO 

CAMERON : y 
Yeah, that’s the kind of tractors o> _ 
my dad sells. What about t your ae \ Yo ™, 


JOHN : sphere st A 
My mom? . NON 
SY) ie ae 
if aN st 
Does /ghe work~or stay’ home? Mj Moms 
staysShomes ; x 
\JOHN 


& This is my Locker. So. 


CAMERON /, 
(80r ye 1l see ya later maybe? 


we, | JOHN | 


\ ALL right, sure. Yeah 


He watches her walk off. Exhales, sRakes his head. 


ra 


nn ‘Ss 
~~) Ye 
Tae GUIDANCE Se - MORNING 
/ pf 

Admh Bits across from-MRS. ‘FERGUS, the guidance counselor. 


a eas 
sey er, ce, { A urseFekous 
ee Because Of\your late registration 

we! ye had ‘tQ jiggle your schedule a 
bits >.your third period science 
class iis-now too crowded...not 
enough microscopes or somesuch...so 
you’ll need to find something else. 


She pushes a piece of paper towards him. 


MRS. FERGUS 
If I can recommend-- 


ve, = bog 
AS 


: ae 
\ \ If she only VRnew. re he shakes his head. 


JOHN cx 
I’‘ll take that one. C he 


; Scur yA 
aS 
A SIGN: COMPUTER SCIENCE LAB (OD »y 
Fi NAG fe NE 


Pan down to find John working on av¢ \cluriky, lat 8, 808 PC. He 
looks around, makes sure no one's ‘watching... hits a 
button...a page comes up: MISSOULA HIGH STUDENT DATABASE. 


He’s hacked into the school's computers. “Clicks a couple 
buttons: FIND SCHEDULE FOR: He Oy CAMERON .--~ 


Just as a page comes up: Ne 
Z. 
N 


CAMERON (0.S 


Whatcha working on? 
Sa~er ; 
We pull out to find-¢ RON. ele down fe the oie next 


to John. He quiékly hits~a, puttén obscur’ g ae hacl ng. 
<< (Soa) é Sc 


Nothing.. You know. TS \ wa 
I was supposed sa be in @ 
—— ~ ON 
Oe 
CAMERON ~_ 
(x98 Anquan micros iis Ss. Me, neo 
x Ne J (re computer ) 
€ You any good ce) aN 
YA NCEE \ 
\ JOHN’ 
oa Okay, I guess. 
aoe so ) fe 


I don’t, know the * fingt thing. They 
scare theSheck’ ott, of me if you 
wanna”) fia ~know~tHe truth. They don’t 
Te ‘you? sat 


sOHN 
They’re Jiist...machines. They do 
what you tell them to do. 


CAMERON 
I guess. Maybe I always say the 
wrong thing. 


She smiles at him, completely melting him. 


“ 
CAMERON % ae 
You wanna get together after school nt e 


sometime? Go over History? Maybe 
help me with this computer stuff? 


pos 
More than anything... ; oS 
JOHN © (5 f) 7 
I...I really can’t. Sorry. < J 


Nawe” 

CAMERON 
Oh. oN / 

JOHN oa — 
I’d like to. It’s ro oe Ss ‘i . 
help my mom-- , Pi gts 

) a a 

CAMERON | 
It’s okay. Like. 1 ety ively ee Nd hel: 
say the.wrong ‘thing. , Se 


[ \ 
She scoots we za ér-desk, using Nit. > t. to ena \the 
‘al 


conversation. Goh vest len. pa ‘tive sucks. 


\ cdl 
@ INT. HALLWAY - LATER, ‘ 
John’s at his locker. He sees ete dg aa nS hall, leaning 


on her lodker,stalking toa couple 3° of guys} She glances his 
way but Sftowse gears back a ‘her conversation. 


Beane HE ane 


’ ae ~ 

See enters and hes rah tn paint spattered work gear. 
She."s. rolling a fresh coa of ‘paint over a section of wall. 

The \fléor's coverédin-Grywa' 1 dust. She steps back and 


we ' amizes her handiwork ' 


a Sa? Y : oN / 
Pres (C oe 
Howés that\ ook? 
ae 
eee“ JOHN 
Great. 7 


SARAH 
You don’t sound enthusiastic. 


She studies it, cocks her head. Rolls a little more on. 


18. 
JOHN 
It's fine. ? NS 
> 
He flops down on the couch. Dark. Edgy. ce \ 
toe _ 
SARAH f SW 


How was your first day? © ( ar, 
fC ar 


JOHN VA 
Also fine. ee \ 

SARAH a, 
Anything I need to know > 


JOHN \ Te “2 
Like what? eee 7 SS tt. yo. 
We 


\, \ } } 
You know exactly what woot oy “of 
inset es © 
ae, 
kG rotey 


unustal\aptentis , unusual 
questidng}, unmotivated pvertures — 
friendship. invitations’ to Be SEAN 
locations, Stgvitations fe) pabhie 


aaa 7 
f ‘es SARAH is 


a vt right, John-- 


a \ \, Anyone saying freaking anything to 
ie \\the new kid who ‘sits in the back 
S \trying t6-be., smaller than 
small. cco + -invisible! 
\ 


Se, 
/ 
doe sn’t know ee say’, Just stands there. 


in her paint- covered’ Hand and leaves the room. 


INT. JOHN'S BEDROOM - LATER 


Sarah enters John’s room. He’s laying on his bed listening to 

a Discman. He sees her, doesn’t take off the headphones. 

Sarah's eyes flare from the disrespect. John’s not an idiot -- 
@ he takes off the headphones. She waits on him. 


L3y 


o 

JOHN ra 

This is a hicktown. {¢ eas 
q > 


SARAH id 
We've been in worse places. A eo 
worse. /, v 


JOHN oe ( ENS 


My clothes are all wrong, I + heed, Ken ot 
like, some different shixts. x <a 

lot of ‘em wear boots. CRUROR 

boots. I hate cowboy pa 


SARAH ~ 
I'll see what I can 4 © 
JOHN vom 


‘ i 
And their SLE 7) fon an yy 
the freakin’ cea, s 7 


Fee ey — 
mheig’ ompatens? ‘ )} \\ 
(aft his” Look) 4) 
What “are/you doi Wg with isis as 
ieee (a we ES 


They wwitonad 1 my class \ Co \ 
é igees! fault-- 5) 


My SARAH — 


Na 
con \Bécausé the last thingt need is 
. ‘you_gétting catight DESRERS SS 


Spaces _JQHN 
vp (lyifig-of course) 
"I'm not, nf OYE EN won! t. Geez. I 
£LID know a rules !\theyire, like, 
i FNS written’ on. the! ingide of my 
if /i eyebatis.~ 
( ee ce Preonet f 
‘ Shé makes a face: ths He smiles a little. Seeing a way in 
i.) she sits a to. ‘hin. Pushes his hair out of his eyes. 
/ 


MN 


Ay! “\OS—SARAH 
ca (trying hard) 
So. Meet any pretty girls? 


JOHN 
(lying again) 
Nope. I’m telling you: hicktown. 
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EXT. MISSOULA AIRPORT - MORNING - OVERCAST at 


AGENT VAN METER stands at the curb with an sea neue te oR 
SHERIFF'S DEPUTY approaches. 


DEPUTY a { 
Agent Van Meter? Welcome to \ 
Missoula. Deputy Ridge from 4 the 


Sheriff's Department. 


Van Meter shakes his hand. i , 


“ \ aoe 
Deputy Ridge gestures him toward\a>MubDy JP /RITCKUP mudi. 


VAN METER 
My plain brown wrapper? 


\ 
: = } 
Nice pee ee ‘oe 


They jump in the Lod NY \ 
—_ Oe WS) 


Sheriff s detached me b ota you 
around per eprret nee Oy 


whatever itis. He SD) 
ja VAN METE 


(3 He. be , t know. ~ aa 


La 


Van deed VL Se a scrap she Ne of his pocket. Shows it 
to Ridge. \” A 
YA 


Lo “ VAN METER 
wg aoe ‘Know this place? \ 
we (( - \ 


sue. QE )) . 


f?—~ 
tet’s husthe mé there. 
INT. A RESTAURANT -KETCHEN ~ DAY 
Sarah ties on her apron as prep cooks ready the grill for the 


morning rush. A little black and white 13” tv plays in the 
background. A weatherman does a “STORMWATCH” segment. 


Ns, 


“ 


a 


a 

Je ro 

rae 
Ss) 
SY 


2A. 3 


Aa 
INT. HIGH SCHOOL - ENTRANCE - SAME ( SN, 
a 


Students push inside. They’re herded we tee 
by a security guard. 


GUARD OR 
Your keys, people. In the ee No 


The kids toss their keys into ie OS Ce up on 
the other side. A PASSING BOY addressés_Johri: 


BOY x. ae 


(re the detectors)” > 
Six buck knife ees Sass 


Huh. teen QS — XC \\ 


eae ff. 


RING...Kids begin snustaingee € thet Locker and er 


/ Ses Se 
INT. RIDGE'S ee DAY - a) iy 


Ridge and Van meter eeenad at~a eegenld ake ae 
notes the 9mm poking. out / jfrom Van Meté blazer. Van Meter’s 
hand rests on it uncongsiouely. yp ae 


o, 
Ridge shal <és-his head slightdy. Reaches mas Van Meter and 
opens the; glove ‘compartment. be retrieves/A’ LARGE HOLSTERED 
PISTOL. purd7it }i ae” 


« See ar, ty 
\ SE” pepulry RIDGE 
\ Your business Cie business, 


in his lap. 


N 


Z pe cole} 
Ado water nog He turns green and the truck moves on. 


Y [PX ew 


~ (ros 
oe INT. JOHN’S oy MORNING 


The high school \studg s mill around. Hellerman’s not there 
yet. John sits “at~hig aca, situated near the first floor 
bank of windows so Re can while away his time staring out the 
window... Cameron sits next to him, flipping through her 
textbook. He feels bad about yesterday. 


JOHN 
I hear you guys had some...buck 
knife fights last year? 
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© 
CAMERON ‘. 
Wasn‘t me. OX 
v 


JOHN 
I didn’t mean to say it was. ee 


But she’s back to her book. Flipping,t the wigs 
obviously not reading it. And yet occasionalty’ she'11 make a 
little surprised noise--sort of BGS didn(t Se that. 


JOHN Ns 
I lied to you yesterdays.» 


She turns and looks at him. 


‘. N ce 
JOHN \ (2 fueeaas 
My dad doesn't xe | \ io 
(beat) Fone: \ 
He's ‘dead, 


She looks at Ne SQ (OSS 
ao SN a se WS) 


on a mission. 


e eo 
dim. sorry. 


ray JOHN eS. 
\Jt’s alright. My mofwas pregnant 
CN with ane when it happene « I never 
\\ ‘Knéwohim. So is alright: 


Bat™ you oe tell it’s not. \s 
“Ar, on o 


JO 2 
My ee Really 
uptight \ actually. She likes me to 
com @. Straight home, hang out with 
her, that. kinda’s stuff. I’m all 


ce - San cere ; 
\ she s got, 
<< \\ S 
ee, 


jy Cameron nods QQ 
CAMERON 


+ Thanks for explaining. I won’t tell 
anyone. 
(beat) 
It'll be our secret. 


He doesn’t know how to respond. RING! Saved by the bell. All 
@ the kids face forward. Hellerman’s not at his desk yet. 
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yy 


INT. THE HALLWAY METAL DETECTORS - SAME Cy SS 
ra NS 
CROMARTIE, A SUBSTITUTE TEACHER, walks through thes metal ~ 


detectors. BEEP! for~ mc Ss 
SECURITY emer e ay ‘ “> 
Please try again, sir. ie 
& bea (CY 


Flustered, the geeky sub backs up atid tates again. BEEP! 


CROMARTIE x 

Please. I’m a substitute for Mr. 

Hellerman. Cromartie? Cc . oD 
$ 


ve ae 


SECURITY, GUARD 


IN 
Nice to meet you Senet NN (™. 
Lo f } 


Again with the detéctors. 


Cromartie pulls his~pocke Sout Of XK ae &, ara oe’ 


\ (BEEP ! \ 
SN 


deliberately walker through the-detectorg.. 


i Sa, 
QS /GROHARTTIE 
Theres obviously some 


e De 1 i = 


SECURITY GUAR. 
_(with a walkie) ) 
Bet i me call over to the office. 


f / ve, an 
Cromartie (s“head drops to his chin, de area 
A 0 age a, ss, 
Meneaneel ha, 
INT. THE: CLASSROOM - SAME \ a 
ea \ 
a5 stidentas wait, pengiis tapping, whispers and giggling. 
vA N 
LF ‘ 
Pe A. Boy, is 
: , What's the~rule? \isn' t there like a 
it ten” Mtnyte-rile and then we get to 
gor” mS 


John the icin skies out the window. Beyond, the parking 
, lot edges a huge, stand) of trees. Thunder rolls in the sky. 
vy Aaaah, Missoula. ~~ ae 


INT. THE HALLWAY - SAME 


Cromartie run-walks down the hallway to his class. 
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EXT, RESTAURANT - DAY - OVERCAST i 


Van Meter and Ridge sit in a parking lot wie Cha little 
restaurant. Van Meter’s pulling on a flannelshirts Ridge 
studies a photo of Sarah. He pulls pee) ‘toNh oe and 
peers into the restaurant: 


BINOCULAR POV: Sarah's inside, wa Re «gt of the 
threat waiting in the parking oN 
DEPUTY RIDGE 
She don't look like much, 


VAN METER oe ~ (7 
Yeah...well. eae —//) x / (OG 
*) 
He gestures for Ridge to opens er ver hl £1 J (~ ! 
~ Rare \ 
INT. THE agen 
th 


Cromartie ne 


; cm quiets down ‘a ws wes) to the 
desk and sits Be ~ At 


: ae 


® Mr. Dw. ill &S ~ , 
is.cromartie-- 


O 
¢ ‘ (Qe ~ 


The class cracks up. Cromartie’s clieiess. 
ore \ 
0, 


) 


(7 SRoMRRS 


ee, “re 
i( ry Se ae ia OR » 


iy Ae shuffles through ‘som’ papers. 

Ne }} Rep oa. Pi 

a = CROMARTIE 

Let’ s take\atténdance, then? oo 

Aavons? 7a Buhai? Donald Chase. 
MN 


As the kids respond-té roll call our POV floats back towards 
the classroom doorvy. 


CROMARTIE/STUDENTS (0.S.) 
Franklin Lane. Here...Cynthia 
Nolan...Present...Wayne Parker... 
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WE CLOSE IN ON THE CLASSROOM DOOR WINDOW just as anf’ BLOoDTED 
FACE AND HAND OF THE SECURITY GUARD fill the window for\a 
second and then slide slowly down out of sight «<S leaving, 3 
smear of blood on the window... 


fo 


only one t tice... ae 

y on o notice INS 
AND ON CROMARTIE’S LAP: where, hidden by the desk/ he uses a 
letter opener to casually tear open “his ® pants)..exposing his 
thigh. He then digs the letter openér SINTO.E HIS THIGH--which 
suddenly POPS OPEN--revealing GLE Sas BaD PISTONS. 


CROMARTIE vg 
Cameron Phillips? éN as 


\ fy ~ 
Cameron stares at conn Heling a epager> vf 
Ny 


ON CROMARTIE: whose eyes may have Pome “Yook, the 


CRO, TIE 
Cameron?-—~ . } 
//~) end 
va y, GAMERON “-~" 


Cromartie reaches DNA Wan et of the 
t ata A PISTOL. 
metal ee not really Ne Vie like i) 


gee A CROMARTESS 
({ » ofin Reese? Do we phaveva ee! 
se? ‘ 


v 


: ae. (> GROMARTIE, 
fm Se ~axcellefit. Ne A 

ie a 
4 fb eatin stands, ‘Whe aglehic parts shining... CAMERON 

/ SCREAMS , jumping from-her desk just as Cromartie levels his 
iN \gur, iat Johns (/'The “boy. begin$’to duck under his desk as 
: Crémartie pulls the\trigger.. -Suddenly John’s BOWLED OVER by 
a FREAKING Our. Cameron--her leg is stuck in her chair and 
she’s tripped\éver it}/ knocking into John and accidentally 
burying them in\his-désk as the BULLET GOES HIGH. 


There’s chaos in the classroom now as Cromartie starts 
walking calmly towards John, knocking kids out of the way. 
John kicks away from an hysterical Cameron-- 


JOHN 
Get away from me! 
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8) 


He scrambles out from the desk and goes sprinting..for\the 
window as fast as he can. Cromartie fires once, just ~ missing 
John as the boy THROWS HIS SHOULDER INTO THE WINDOW AND\.> 
SMASHES THROUGH ONTO THE GRASS. 

John’s up and running, sprinting as fast 46/8) San ido the 
parking lot. Within seconds he’s aie a age 

BACK IN THE CLASSROOM a 
CROMARTIE can’t get a bead on John-Sthie_ cars\making him hard 
to see. He steps through the window, tovgo, after him. As he’s 
leaving he flips the flap of his-thigh edenad: 


CROMARTIE (( Dk < Lee an 


Class dismissed. J \\ ae ea 


tee") 
they PULL OUT THEIR CELLPHONES and sprint for~the door. 


mht Af 
Ae . ee” 
BACK IN THE nasser we, ( Sk 


John stares th cu or oaea 8, rear window towatds. the/school, 
sees Cromartie sthi ng towards him. John brab=walks’ to the 
next car, trying ey himself." 


et 
He exits. Thirty kids stare Thosilence, Pisa a 


BOOM! A WINDOW from the/Car next ar him} nl ERELODES, just 
missing him...He Sonne eee car... 


> "N 
INT. wally CAR - SAME ’ Sith 


The two menupeer through the windshield into the restaurant. 
Suddenly\Ridge’s police radio crackles... 
yA ail ; 


= 
es fae 
ceo ae ~'We ‘ve got aft 25, at Missoula Valley 
yy , High. Repeat. 1925. Missoula Valley 
LENS High. AL units . ‘a units. 
; ‘< ip) Ne 
0% \. DEPUTY /RIDGE 
ee e, aeons 
x, (oft Van Meter'’s look) 
shots\fired, The high school. I 
he 
gotta..gow 
VAN METER 
You can’t-- 


DEPUTY RIDGE 
Shots. Fired. At our high school. 
(beat) 
(MORE) 
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e DEPUTY RIDGE (cont'd) © 


Might as well come. That’s where 
the boy is, right? 
VAN METER (7 
The boy? ~ 
os - 
\ 
DEPUTY RIDGE ir Se NO 


9 Uy 


Ridge doesn’t even wait for an answer. SONS? the engine. 


Her boy. 


Ne 


INT. SARAH'S RESTAURANT - aaa 


CLOSE ON: THE KITCHEN TELEVISIONS R-ideal me news anchor, 
breaking the story of the school shooting, Baal ee aces 
yet, just graphics with the on of the’ “school. sae a 
Sarah walks PY: carrying an order. Ganbds att thes 

continues on...A beat goes by, oa 


¥p 
oom NN } t WN SS 


. 
EXT. THE ey fine SO ») 


John’s almost out sof/cars,.j.he’s near the\back*of “the lot. 

There’s trees some twenty’ yards aways. >He ' got little shot 
@ of getting there... sqhsidérs 1G ¥o ‘another car...Turns: 

And suddenly..there’ s CROMARTIE i! ht_ es of him. It’s 
over. Cromartie takes two strides ‘£0. “John, lifts up his 
pistol and ig’ SMASHED by an ‘oncoming car_and thrown FIFTY 
YARDS into the wgode like a rag doll. ee 


aN 
John SONGZ see CAMERON PUSHING\OPEN THE PASSENGER DOOR 
TO. A PICKUP TRUCK. He scrambles intdvthe car. They. Are. 
ont ek: N: 


, 
(oD, act 2~ en SN 
A 4 i 
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ACT 3 aN 

EXT. THE HIGH SCHOOL - MINUTES LATER << 

A half-dozen cop cars parked in front of sie aoheal: Officers 
combing the grounds, looking for Cro artie, £ or! J hn, some 
clue as to what the fuck happened. YP (O) j 


/ 
We see students talking to deputiss> potenisine what they 


thought they saw in the classroom. - 
? 


INT. RIDGE’S TRUCK - SCHOOL ae aS ae 


DEPUTY SS 
You know why anyone would poets to 


shoot thisboy® QU ( 


Van Meter shakesyhis head. 


et 
ae 


Well someone wants to shodt™this 
boy. »~ 


(beat) NK 
Found the real teacher \dead_in his 
(COX broke. Broken?<Broken. 


He gestures’*6 § oe of hysterical adults hugging 
hysterical’ ghildren. 
Rie 


\ 
r \\ DEPUTY, RIDGE E> 
PN )\ Think Wa Als show? She’s gotta 


es AX 
< ~~ )show. oo. 
= (> METER 
a i aw 


) re mck awe) “2: 


At 


. ( 
oN ie“aliais wae. says: “System Busy.” 


Naan METER 
Damn-»,I am jin the process of 
screwing-a very large pooch. 


INT. THE WOODS EDGING THE PARKING LOT —- SAME 


Sarah’s hidden behind a large tree trunk. Staring at the same 
signal on her phone. Snaps it shut. 
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o 


She holds up a military grade pair of binocs. a An Gee a 
lot looking for him. Her breath catches. She wad what 
happened here... TS 
She returns to her binocs. Suddenly A RED Licun fits her 
view. a ne ‘S 


f ¥ \ 
& \s é () cur TO: 
co OS cs 

a 


NS 
EXT. WOODS - SAME 


We see Cromartie hanging upside down\frdm*sarah's tree, 
looking back through the binocs’ at Hers 
{ \ Vad 


She jerks the field glasses ,down and f fina’, herself fade to, 

upside-down and mangled face. with hey Aightnare. \\ ™~\ 
pare ae Yad 

She grabs for a gun in her waistband Sut Crémartie”s ‘there / 

just as she is, wresting “he A gy from her /aS he ‘drops-dowr 

from the tree ae heb.“ aS 

He has the gun. in h ye is stradd dex cob It’s 


beginning to RAT > 


oe (pos 
Sarah Connér,/ ( 


She's struggling, desperate,»furious._—~ 


ta ‘) SARAH ff}. 
Where’, as he? What aig ral co‘ 
hime-f want to\see himI\S, 


% 


one> ‘of. hts eyes flashes red, his face smashed in on one side 
_from™ Tae ade aaa realizes John escaped. She smiles. 


ORS (\ sasiga\ \) 


tees \t\s 

\ She/laughs,, /aimost. ‘crazdiys/then without warning grabs for 
the trigger\ of the gun pointed at her face--Cromartie jerks 
the gun to the. left Just as BLAM! Sarah fires the gun-- 
narrowly missing, | killiy g herself. 


“CROMARTIE 
Yes. winine yourself is the best 
strategy. You're dead anyway... 


He stands, jerking her to her feet by her throat. He fishes 
out her cell phone from her pants. 
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CROMARTIE Lae 
Why stay alive and provide me AC ON 
leverage to find him? \ SO 


He flips open the phone and hits redial on thé~phones. 


: ae 
"System Busy”... & CAN» 


Cromartie shrugs, more annoyed than . Eriistrated. He pushes 
Sarah against the tree and pins her there with has foot. With 
two hands free he opens the phone and pulls ‘out the computer 
chip. He pushes the card down ages \deptiis? of his open 
thigh, fishing around...Clicks ie somewhere. Cromartie 


smiles. {{- aw ve AP 


Out of his mouth comes the s ung Nota Hone dialing. citien: 
< con NCS \ 


JOHN (FILTERED) j 


Hello? Mom? Mom? \. fos : | 
me oo ) Qe 
fy wa 
Run Paper eet d Ne 
ae SY 


Cromartie slams\his foot i ee her throat, Salbncingher. 


SEC CON 
Do you know\who this ss 


Po, 


Silence. Binalyy: 


Cie f\ JOHN ae we, 

a Na i N\ 
CROMARTIE 

Ey nee INhave her. 


ae ) 
Ld 

ae GROMARTIE 
(IDR hers / 


Yes. \ 


‘ RAH 
\(strangiled, desperate) 
No Johi-don t-- 


Cromartie pushes harder on her throat, silencing her again. 


CROMARTIE 
John. I will let her go. When I see 
you. I won’t need her anymore. 
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JOHN (FILTERED) 


I don’t believe you. (? we 
wf { 
CROMARTIE SS 
You don’t have to believe me. But, 
you know what I'll do if you run%, IY 


On Sarah: This is the worst kind of Cortute. / / os 
oy, 


JOHN (eroTeRED)\, se 


\ 
Come to the house. ANS 


On Sarah, beginning to cry. It’ iy are . 


JOHN rshlen x 


Mom-- ee 
} 


But Cromartie has cut the SO He ag 
drags her off through t erain.\ \, Se 


om (1 
io <P ( 
INT. SARAH AND dott s HOUSE pny - RAINT we 


f 
the. 


Cromartie and Sarah’ ehter ft) e front door ‘Ye ovat 
into the living Fon. : 


@ “ens 
CROMARTIE 


AS; 
Suddenly/ roma y rede’ s eyes nae OW. > 
)] LS. 
OC _//  cromartig XS 
‘ " Hello? Y ; 


: Ne 
John" “s avoice comes out, of Cromartie. (The cell phone.) 
= pete pm AN 
af JOHNS (fIQTERED ) 
I wanna, know ghé’s okay. 


> W7/ \\ 


os 


ae 2 
¢romartie til 
4 vA {7 we 


oe, a See one a 
ri a SN SARAH 
Ge yd Pléase. John. Go! Now! He'll kill 
SOON fo oh SN, 

ne j us “heth—— 


is ’ Le 
cone ae ‘ ‘ i 
He grabs her throat™again, silencing her. 


CROMARTIE 
Now what, John? 


JOHN (FILTERED) 
Sit her in the leather chair by the 


@ wall. 
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@ ~ 
A“ 
Cromartie marches her over and puts her in the chair,’ a large 
brown swivelly Lazy-Boy. He stands next to her, waiting.., 
a 
(**Note: This chair sits in front of the newly Baihted wall 
we saw Sarah working on days ago.) in. 


HS. XS > 
Now, Sao > ( ‘a yy 


Cromartie punches Sarah in the saSersho Bereans. 


JOHN (FILTERED) 
Mom! a 


CROMARTIE 

Still alive, John. But’ I 

break her-finger-now-4: 
iA NL 


a ef \ 
ee SanescetbtaeeD o 
Stop! ust’ TMs ie \, oe 


or 
ANGLE ON: THE FRONT Se Ss IT "L arora 


@ John steps in from the a) mi aandea ‘to Ris face to 
shield the cell phone from the bee | halfway behind 
the abor p pawy tet 129- 


wie 
i “at aa RR & 


AY 
A \ Ard Lt 
eK Ni Ege 
VA — \" 
On, Sarah: Defeated. 


fo “JOHN, (Hugerep) 
“t love you Moms. \ 
\ \ 


. pre NS ( i 
vy But \gromartie’ s ndtone“of iets villain’s who's gonna give a 


Porras 4 “Big /speech ang. en Kirt y Ww He takes two strides towards 
: y ve] i a 
a4 oN \ Jolin and befgre “the\poor™ki Kid can even get in the door 


BLAM. BLAM. ‘BLAM. 


He’s just a wets Body“crumpled on the floor. 


SARAH 
No! 


But Cromartie couldn’t give a shit about her, he’s heading 
over to John’s body. 
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He should, probably, have given a shit about her. Begause 
Sarah’s spun her chair around so she’s facing thé wall she 
leans back in the recliner, coiling her legs to “her bodys. 


BACK ON JOHN’S DEAD BODY Lars 
As Cromartie turns over the corpse to a aes ot OHN but a DEAD 
CAMERON. What the fuck? 


BACK ON SARAH: as she KICKS througnSthe new (false) wall--it 
rips through like construction paper. “ghe r@aches inside the 
wall and pulls out A SERIOUS FUCKING GUNS. 

Cromartie turns at the noise, finds Sax h Pirviesdad behind 
the Lazy-Boy pointing the barrél: Naa him. as 
BOOM! She hits him in the shoulder; ~spinning him \id Carte’, 
and fires at her, hitting theschair. The’ bullet rigochets joft 
the chair with a thumping, sound -the ‘chair back, ts. Mo dl 
reinforced with something.) ( MN ee 


\ \ 
BOOM! She nite Aah aghling eAboking him Rack <o 
himself again/{ movin Oo “her... 
WY, we), 


<CROMARTIE fos. 


I'm killingheés now, Johh! N ae 
Last chancel You got that sw 
girl killed With that stup pia stiLe 
[Perisys and now your mother. 
aes aN oe, 


/ 
it 
He advances on Ree, ere ta run ‘out’ of ammo soon... 
at 


\ ld, 
BACK ON\ POOR CAME RON 'S ae > 
hed 


abcwe-siend a tah meee face, wondering why she made this 


i gale opgnete ~ s. They flash electric blue. 
~ 
BACK-ON THE rinse deer \ 


Z 
é py 
‘decd runs out_ot wae back into the hole in the 
wall, grabbing desperately for another gun. Cromartie strides 
towards her|, knowing it's "S over... 
IN JOHN (FILTERED ) 
She’ B\not-that sweet, the girl? Not 
that sweet. 


Cromartie hesitates, turns just as Cameron runs across the 
room at a non-human speed and launches herself at him, 
slamming him viciously into a wall. 
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oO C 
JOHN (FILTERED) 
Not a girl, either. As it turns AEN 


ey 
out. ae. ND 
Something Cromartie’s realizing the hard way “as, CinSron 
throws him around the house like a Mexican/wresther ‘on’ eyborg 
steroids. She gets him in on the ground, pressing into him 


with all her might, smashing him with her iron’ fists. 


, oo \ 
CAMERON Ses 
(to Sarah) xON SS 
He’s outside. Ss 
mx Oy 
Sarah pulls a duffel bag and a Aiotgu tron the hole-in the 
wall and sprints for the door as, Cromartie bellows with 
anger, unable to throw Cameron off. Sirens, can i Cia ‘tn 
the distance. New) } ae 
Cameron notes the siren’ “Sand rears hee.) 
SMASHES them down ,across™the oeaee of Crotiartie\s\ndse.-His 
eyes flicker and “diés, 


eee 
fe) > NN MY 


~ 
EXT. THE STREETSIN/ERONT Ge THE HOUSE - DAY, - RAINING 


Sarah runs outside ‘as‘Jo. screachée th in ameron’ s pickup. 
She throws her stuff ‘in/the back! (opens) eRe driver’ s side 
door and emothers John in a huge ‘embrace. 
f ioe - : 
sat) 


/ 
Ay CZ: (re ee fae seat) ae 


I) Row. 
as 


He slides over as she het in and takes off~-almost RUNNING 


A 


[ 
Is fiek or 


‘ Cameron shakes 5 her heaadnd: e 
\ 


\ gies 
120. Seconds land the system reboots. 
(baat) / 


I was sent here to protect-- 


SARAH 
No. Not now. I need...Not yet. 


Sarah floors it, fishtailing in the slick rain... 


END ACT 3 
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Ss 


INT. SARAH’S HOUSE - DAY - RAINING IN — 
; 

NY 

The place looks like it was bombed. Nan Meter examines the 
recliner. Behind him a cop pulls twévtiflés out o} the hole 
in the wall. Deputy Ridge approaches. / 


DEPUTY RIDGE 
Her vehicle’s outside aqmavete ~~ 
they’re on foot, maybe-théy boosted 


a car. No calls on that front. The aii) 
Phillips girl--the other ceddsce rf, eer 
student?--her address, checked t to ee 
to a Radio Shack ‘% BNthe inal. ‘a \\ ow 
family anywhere. No Hing. D Don tf No mt 


know how she fit i e/ 
now how she ey in\S eRe cenkee 


hon memte_// \\ se 
(péeling-back leather ) \ i \ 
She (doesn ‘4 “Probably spooked : 4 
Se \ if 
DEPUTY’ RIDGE 
We've gotna an APs out ony the* “Connors. 


and Cromartig¢. .But wit thout y nat e\\) 
to.ghase we're pretty screwe: 


(i ore the chair) 
s/that...Kevlar? a 
(( 1% 1 aS 
“a kw ve J IN 
Van véted<véps Riis knuckles ‘on i 


Set Qn Tks 
\ ae S 
ae 


What the hell happened here? 
: {re the.wreckaye) 
Why don" | £ we ‘have apy bodies? 

(beat) IN 

Where’ s \the-b1b04i 

we oN, ee 

co VANTMETER 
Yean. om is “A very good question. 


On Van Meter Ra ey crewed. 


SOP 


INT. A MOTEL ROOM - WASHINGTON STATE - EARLY MORNING 


Sarah sits up with a start. She’s been sleeping on a ratty 
motel sofa. John’s asleep on the bed... 
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EXT. THE MOTEL PARKING LOT - EARLY MORNING eC 
& 
Cameron's truck is parked facing out to the highway. The girl 
sits in the front seat. Sarah gets in next koe her .\Cameron’s 
naked from the waist up (shot in a PG kindd/ way) s she’s 
repairing the damage made by Sas s Ralleven Be stitching 
pw 


her “skin” back tight. OY 
SARAH QQ 


(re Cameron’s boobs SS 
You might wanna put those packs as 
the holster. ~N 


jos 


CAMERON 
Oh. Right. a ?} N\ f ( iy 5 
Noh, Ss YY Nf ‘ 
She pulls her bra and shirt ba ck on. SEN y 
é Nn en e hy 1 ths 
io SARAHS ~ ae 
We shguld~he good her two more \\ \ 


hours,/Hit jthe-Canadian bordét SS 
os ae) time to aaa Se 


Cameron nods. Sarah‘ oe dares ¥ sek 
e ii 
_Mhat year are you tron J) 
fmm 
fr >£ 
hele os campron{ 
Mada 5) we 
fA € j 
\A Se $s \ . 


‘é Lee How long have y been lodk’ing for 
LZ em, AV Us 2 \ 


. :{ CAMERON 
Sevenbyeuseey days. \) 
\ 
Ra mind~still xeeling. 
Nene” 


The\war? 


“CAMERON 
The Skynét Missile Defense System 
becomes self-aware April 19th 2011. 
It declares war on mankind and 
triggers a nuclear apocalypse two 
days later. 


Sarah's eyes fill with tears-—- 
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SARAH 
But Miles Dyson-- 


CAMERON 
Someone else builds Skynet. 


Who? ee (OR 


i 
CAMERON X 


We don’t know. 


SARAH 
How is that-- i 

CAMERON, \ (1 (om 
We’re working on a NO don’t a \\ 
know-- 

.@ , 

_—_ F f N 
You dont khow whosbud! dds the, \, \ a 
computér that~blows-up the world2.™, \3 


SS é Gen 
I wasn NX here for thats 
0+ You nes weak here to_keey 
‘gon from getting assassinated. 

tas by the way’) works a lot 
ee tter if you don't wake for“httn to 
be a shot at. 
n 


NJ 


CAMERON \ 

Te, (matter_of fact) 
om ~ ~2S your fiancee went\to the police. 
es (beat ) 


(aN “ You shduld’ve Ghanged your alias. 
¢ 


\ 
fot, ~ SARAH i 
Screw “ORE. oo 


< \ \ Sarah gets SNe of Soar, slams the door and leans against 


SN : } the truck. Inside, Cameron sits unaffected. After all, she 
Nae -/ is a robot. Which™prdébably angers Sarah more than anything. 
ees After a few seconds she gets back in the car, slamming it 
a4 again. Sits quiet, composing herself. 
SARAH 


I’ve loved...two men in my life. 
You don’t know squat about me, but 
lemme tell you--two’s a lot. 


& (beat) 
(MORE) 


aes 


SARAH (cont'd) a: 
I should've dropped Reese's name. I ran 
know that. But it takes time to get ane 
new papers and John wanted to start (? Rea 
school--needed to start school. ox NS 
He‘s emotional. He was so upset ve 
about leaving...These are things ae. one 
you “people” never consider. fy Sx NP 
(beat, thinking) ( Sy 
I...never thought Burke’ ae to aig je 
cops. Co AY 
She kicks the dashboard, furious with IE. 
Sa 
CAMERON 
They'd have found you Anyway . 
(beat) oo Si fy 
They always do. SA )) \ / 


Cameron returns to mending a ~ in ex’, Army. leaving Sarah! 
to contemplate how much aaer life as truly fiickeas 


Lif” ap vA ( Q 
INT. SARAH'S a SHOP, MORNING Ak: ; 
Deputies interview Sarah's jpo-workers. Van, Meters] sits ina 


booth in front of\a half; ;edten hamb IN \ pondering A 
POLICE ARTIST SKETCH Spee 


Ridge slides.into the ae ean RS =) ~ otkee. 


(( Oe VAN METER 


V7 na the burger) 

( You evér had elk? lf aun eo 
‘én€hé menu andst gotta ‘admit. . 

A seemed an odd breakfast choice. 

\\ But since this is\obviously my 

Sofirst and Last cash, as lead agent I 

~'thought}. ‘what “the, hell let's splurge- 

(to Ridge}| waving paper) 

Twenty- two-.withedses, Deputy Ridge. 
efty-two~of your good town folk. 

That’ sa whole~football team, 

offense and defense. And you know 

what. nineteen of ‘em saw? 


D PUTY RIDGE 
A shootée” with some kind of robot 


leg. 

VAN METER 
A shooter with some kind of robot 
leg. 


The two of them stare at the drawing. 
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DEPUTY RIDGE Ark. 
You want a brownie to chase down (> NON, 
that elk? “a os 
BS - 
VAN METER pos > 
Yes, Deputy Ridge. I believe I G ye 
would. \P 


Ridge slides out to get the food. a eee © back at 
the drawing, dismayed. 


VAN METER 
Freaking X-file. 
INT. A DARKENED KITCHEN - vere OSs ( ie 
A kitchen light illuminates a woe pee picks. we! Ean’ re ‘see 
him very well, but his various ‘injuries “ref fect eléctrical,/ 
and metallic. He puble hie. S clothes’ off and...we see that-he’s 
in pretty bad shape; s metal li ¢ skeleton, ghowing\t through 


the skin in se a few ee vse, Camerorm ace Sarah hy 
kicked his ass, INS 
‘Om 


Cromartie pulls BNLARGE TICHEN eS cae block. He 
slices himself Nees an vara ee OFF HIS 
e@ DAMAGED SKIN. After a aNfe tugs ne ie sreps) OUT, OF, IT. The last 
touch: he pulls off his damaged ar __revealing the entire 
Re Mey Spree praetor ate sketeten 
(Ae wf, 
He lays the? WwW oll) suit of skips Nout of the“kitchen table next 
to the faced_ He/flips the aut © On-its back and studies it. 
Bhee Sieben left\that hash@\peen damaged except THE 
BUTT. 
a \ 
He takes‘ the knife“and slices, a section from the butt. He 
# “puts it on the ingiide of the \ ace mask, covering the damage 
a £rontthe inside. He si I down at the table and begins the 
a more delicate work Of.xrepaitring the face with the new skin. 


\ asthe camera iia once «iis past a photo--a loving 
Sotiple posing for the, camera. . -As our shot continues to pull 
out we find \THE BODIES, OF THE COUPLE lying on the floor next 
to the kitchen t ble.) Wrong place. Very wrong time. 


Se 
INT. THE MOTEL ROOM - EARLY MORNING 


Sarah lays down next to a sleeping John, putting an arm 
around him. He wakes. Doesn’t move from her hug. 
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JOHN OS 
(quiet) ON 


Why is this happening again? 


eek > 
SARAH Sak 
I don't know, sweetie. la 
( ( 
JOHN o> WY a eZ 
You stopped it. oe ee: 


so ee 
I guess we aac: ISS 
ie ey 


But...you can, ae \ fo 


i \ 
He turns and looks at her. Qw 
JOHN _~ for 


a 
You changed the future You just —* 
didn’ t/‘change it enough, right? \You \\ 
can a BEX Ne 

SO SARAH } 


> 
5 
a 
3 
8 
= 
> 
o 
a 4 
eee" 
a § 
eo 
5 + 
/ By 
= 
Se 
= 
5 
C) 


hay . (ig 8 ‘Sila hog! 
gan ti jAnd I’m not AOS aey think I 


\, \iam. Some...messiah,.. Ia never be. 
‘, A hE a \ Bo 
aN SARAH, 2 
a \You don’t know that-- 
ss \ i : 


moet 
pm, va 


iy JOHN i 
Bedausi I can’t kéep,running 1 


i som 
I know. x can t\tead an army. Maybe 
that’s you-butt/ itll never be me. 


So-yousye~got to stop it. Please. 
( (Beats), 


ers Ne 

Xe Fe '; She gets it nowsHe is) terrified. Live or die. The future 
: ; ee fica Ra : : 
SN iy terrifies him. She~nods, trying to reassure him. 


a SARAH 
All right. All right. 


JOHN 
All right what? 
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I’ll...stop it. 


2. 
SARAH A 
( Bs 


ae 


EXT. THE MOTEL PARKING LOT - EARLY ENN 


and opens the door. — 


SARAH ~ ~~ 
Time to go. SOS 


CAMERON oy 
You said that statis Gr 


~~ 
SARAH a 
We’re not going te ee) 


caxgeon 
Where iy FOR? 


wo hopes) \ K~ 


She turns se and walks/off. We-hang « on be meron for a 


® second, who, quite “Resp ably a Sica smiles. 


* <— 
ZL pas w 
Cameron sits in the front seat, keeping "hy Or appears 
jy 
ff 


EXT. DARK“ FREEWAY - EARLY oe 


The came ed acta the diva Re Likec? 
A SS “ 4 A 
e adil uN 
TNE CAMERON’ S TRUCK - MO. a 


AS shetavives the Conners. adith. -John sleeps against the 
a “window. ‘Sarah a uae | Bnetdn: 


~SARAH 4 

Johfis father. -He believed the 
faturé doula pe“#aved. That we 
didn’ t have, to follow this certain 
a to =) ruction. 

(beat) iy 
He had. . Hope 

(pasty 
Do you know why? 


Cameron looks at her, waits for an answer. 


SARAH 
Because the man he respected most 
@ in the world said it was so. 
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Sarah’s eyes drift to John. This man. of 
ie es 
SARAH < \ NO 
(re John) aS 
But how was he so sure? Who told “~~ ~ 
him? iy > 


i 


-. 
She turns back to face the road. ele them. 
. atl 


INT. THE DARKENED HOUSE - MORNING aN 

ron 
Cromartie sits in a desk chair. WE_CLOSESiN, ON ONE OF HIS 
EYES...Entering HIS CPU POINT OF; VIEW. OVER his POV-of the 
room we see text: io ie 


, Pf ger 
" " ” ces Nese” y' \ (\ 7 ton “sy 
ACCESSING STORAGE”. ."TIMESINPUT: = T, sly Say, minutes’ /'/ 


( 


CROMARTIE’S POV: Like watching your wivo juiip-backwards_ at/ 
the superfast setting, . .we speed back through tHe \last-nirie 
hours until we find-ourselves~at: 


No? « NN \\ 
7 


jes IN THE ee ING Lop. 

He fast-forwards “though fndst of it7—slowi \ things down just 
as he’s SMASHED BY “CAMERON ’ s TRUCK. Wetre ih uper-slo-mo as 
Cromartie’s POV tumbles /ass— overttea kettle onto the wet 
PAVEMENT + + roms, Ne, 

oN, : 
There. wae Back up a fram’, .CROMARTIE'S UPSIDE POV: 

air ) NS inet 

A very\ qu ok ; glance at GAMERON ' S\GICENSE PLATE. And even 
then, ‘onlysthe-first THREE NUMBERSNAND LETTERS. Cromartie 
Z0.OMS = on the per! ~~ up thé blurred image: V34 


CROMARTIE’S HU 


Ms, 


BACK™ TO" "Scans: 


Cromartie sits ink i Vee Srna: He rips the keyboard 


-open...He OPENS ONE.OF-HES FINGERTIPS, revealing more 
; Circuitry. He7 jams, ees the keyboard. 


. Neath f ae 


af 

The computer blinks to Tife, screen after screen flying 
through at bight speed, We see a Department of Motor Vehicles 
screen and then\just quickly we see hundreds and hundreds 
of plate numbers. appear, all of them beginning with V34... 


The numbers begin shrinking as Cromartie eliminates poor 
candidates, focusing on trucks...Finally one number remains: 
V34CH3... 

ECU: the license plate V34CH3 


WE PULL BACK TO FIND CAMERON’S TRUCK PARKED AT A GAS STATION. 
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a 
@ ° 
\ 
EXT. THE BATHROOM BEHIND THE GAS STATION - DAY ae oh 
A NEWLY BLACK-HAIRED JOHN sits waiting outside Saeiet 


Cameron rounds the corner with a paper st es John’ ‘s hair, 
nods approval. Sits down next to him. 


HW 
CAMERON ‘ yw 
Back at school you apologi ize Gor (CY) 


lying to me. So I should sazedsior (C// 
for lying to you. WS 
He shrugs. 
a 


wom CS ex 


S’'alright. I get a ou neg éd\to 
T 


get close to me. * big Gabe. S “the Via, 
way you’re...”programmed. we 


(beat) QO ONS cw O 


Like some~hot gael is ee nent 
friends ae the einy new kid. wo 
I' da /tHought!-ak about™+ .I show ON 
known coupe was neeced up. 


She watches him dispassiog nately; Paisstone c= oe 
his teen angst. She reachés up to (is ‘tem pledya bit of hair 
dye is on his skin. Sheyrubs it Pee, a More tender gesture 


than she ees Shows him the ha 
4 a 


CAMERON, ek 
uf NG A“the future you ‘havé.many ce 


\ < ‘Ebiends. Y 
Ae ee \ 


Sarah Opens the door, her\hair newly~dyed blond. 
( SBMERON 
NS ~ ROnYRARE “ 
/ 
ff /RY, 
ib /Gameroh holds out ‘the.bag oOf\ chips. 
ee 


aes 
EXE. /INT. cgeron Beg - 170 FREEWAY - DAY 


Cameron pilots. ‘the be a through a great river of traffic and 
the Connors eat junk? ood as the truck passes under a sign 


reading: LOS ANGELES... 


DISSOLVE TO: 


EXT. LOS ANGELES STREETS - DAY 


r The truck stuck in nasty traffic. Creeping. 


é 


& 


oy 


rf 


YD » 


Va 
f/f 
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SARAH “aN 
We need to find a place to rest for é 
a few hours. 


CAMERON 


No. We shouldn’t waste time. @, 
SARAH © \ / 


We can’t do this until nights. all. 
Too dangerous. IN ; 


CAMERON . NO 


Waiting is ae er 
ee, 

{ ‘a po, 
Getting Pain is ste) KK fom 
aN ‘4 
CAMERON ‘ Ni Vj 
I’m aware of your AS ieee . Nee A. 

won lan aes 

Before Sarah can“respond R Soro deine COP ° his by “i nm the 


opposite direction. asa instind: Nias shrink: 

‘ Z) 
Cameron checks her fear- -vilew mirror, the eop teappears 
behind them. The ewe yee t Ove NaN and so she 
eases on the gas... ar 


Suddenly she... SLAMS on the Coan car, ZN hg Ni. opposite 


way has tried, 1 to take a leftain front of he , cutting her off 
in the eae of eee intersection. ai 
e/ P 4 


~ Se “eto cameroR) Xe 


Watch it! wy 


- The Deh ‘car flicks-an ‘apolgetic hand wave and finishes his 


a lett hand™turn. Cameron FOSS 3s the intersection just as THE 


LIGHT TURNS RED. \\ POY 
Pe NYY 


(sak PY our”, “tio A~TRAFFIC’ CAMERA SNAPS A PHOTO OF THEIR 


RUCK. . ( ™~ 


‘ 


“ We stay on the, traffid camera, slowly tae in on the lens 


until its unbiiinking eye fills the frame...and blinks RED. 


cur TO: 


INT. THE DARK HOUSE - SAME 


As the RED EYE and the cyborg it belongs to stare directly at 
us. We pull back and find Cromartie STILL ATTACHED TO THE 
COMPUTER... 


ae 


or 


<i 
) 
a i} 
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& 


The sleeping computer flickers to life. An image , fits its 
screen: A GRID OF A THOUSAND STILLS TAKEN BY VARIOUS “DR as 
CAMERAS. ONE SUDDENLY BLOWS UP LARGE: CAMERON’ SCTRUCK 


“ 
Orwell was a fucking optimist, my friends. OS 
cay 
EXT. MISSOULA AIRPORT - DAY oan \s NP 
\ 
Ridge drops Van Meter off in abe Seal 
q 
DEPUTY RIDGE oS SS 
Well. Sorry to see you-go, Agent, 
(fos sk \? — 
VAN METER | ({ \ n ip~ ~ 


You'll like Agent tRebgh, 6 DePY ty, ¢ 5 
More importantly, Gy. eee sk in \¢ \\ 
Re J} 


L.A. like Agent oN 
Ridge nods, understan su off aa they. “shake hands 


and Ridge pulls awayy eaving-Var AWS) on ee ass 


INT. A MOVIE THRATEx,/’ pay i. 
Cameron, Sarah and John git in thé badie% sparsely 


populated movie theater Screening’ some wate 3 Sainmer~ early fall 
1998 movie,..They look like a mom ‘ahd! her tw teenagers—- 


happier times, for happier se ) 


uh 
WY qj VOICE OVERS — 
< \ What they say,'about sdldiers is 
\A ‘edited but trués they sutfer, long 
3, Stretches of mind-numbing boredom 
IN \\interrupted by a moments of 


ae 


b. 


} \ 
wo er yee. " cumoon' Semel) NIGHT 
ee 


ar ce < )sheer PS\\ 


ik , 
\ the truck idfoarkein the’ darkness of a large tree. Sarah 
watches a house across the street. Figures we cannot see move 
around insides Tt Look like another mother and two children. 
ee, OICE OVER 
Mothers, “On the other hand, suffer 
long stretches of terror 
interrupted rarely by a welcome bit 
of boredom. 


Sarah clears and safeties a gun and stuffs it in the back of 
her pants. 
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SARAH 
(almost a prayer) ic 
I’m sorry, Miles... . 


The trio exit the truck and cross the street to. t the. house. 
Sarah takes the lead and knocks on the front “tog Novses 
inside--chants of “Pizza! “Pizza” and in 4 mome! At, “th e door is 
pulled open by A TEN YEAR OLD BOY, ae DYS ‘ais EIGHT 
YEAR OLD SISTER BESSIE behind him, - on 

SG 


DANIEL 
Pizza~-where’s my pizza? 


SARAH fs S oy 
-don’t have your pizza. N ( =a 


All of the sudden Daniel’s eyeg filas wide! with ER 


: at 
wae aN NG — ma ee, 


ped 
He grabs neseie’a aN aa ms eee away: dient ais 
to and hiding teh in a Be zh DYSON, 38, ee DYSON/: WIDOW. 
TARIS 
ie 
ya 


SA DYSON. 

e@ aan ae 

Cenged to oe to you ey) 
( of ‘pariesa. ; ot 
ZG KM 
“ TARESSA| DYSON, 
\A \, Danny” take you sister anavgo to 

AS, your room right MS 


Rat 


You “Yon? at ‘have to Aeuy para ‘twice. He remembers. AS soon as 
fos 
ye cothe kids ‘leave .o MS R to her, angry: 
SS. 


if hf 
LS AF ND EN DYSON 
~ ‘ /} Whats~there~t to gay about Miles? 
\ _ Mii es is" dea’ o-Lb" s been a year but 
my\ children, still cry themselves to 
sleep. So do I. 


Qe De 


i I’m sorfy7..I need to know more 
SP about Miles’ S research. 


a8 


TARISSA DYSON 
What’s left to know, Sarah? You and 
Miles destroyed all of it-- 
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SARAH = 
But could there have been anyone, Ae cs 


anywhere, who he would've told Onn NS 
about his work? Any colleagues he be 
was close to? ir» < 


{painful to ask) 
Maybe even someone else? soneont| he yp 
wouldn't have wanted to tél1 _me\ pv 
about? Or you? Did you ever Suspect _ 
anything like that? ie ‘. 


OR 
Tarissa darkens--knows what serahce Siplyin 


TARISSA TON atin 
You’re a hard bitch. @ 
ie 


| a 
Tarissa starts for the a oe hens 4 iy ‘\ 
NENG, 


It's happening @¥ein, Tarissa 
Every Sitio th hat Miles’ (and I EN \ 


to stop. That eed Nchotight we "dq \ 
stoppéd. . »Skynet}. . The Termina ae ae) 
It! s ‘happeriing again. It’s gonn 

happen ag ae so I’m sorry it we 


@ upset yous butt Miles ’'s/work’ a 


Cyberdyne Ys tthe only Link — 
and I had to know-— Ny 
ve 


( ay TARISSA\ D¥SON 
_xou dggtroyed it LN .’You and-~” 
ay ‘Miles<; .destroyed i 
‘ ea (beat, taking her NN 
You destroyed. yee 


And she wain’ £ talking~about’ \Biles. Tarissa reaches for the 
Z “ phone and” Sarah’ sf'Slowly't teaching for her gun...But Tarissa 


if picks, up A PICTURE \O oe 3\ingtead. 

7 v /f ip Y sla Bicces\jovson 
\ 4 Héc. Bel kevedtin you. And...I knew 
re you wera , a Murderer. No “matter 

what, the p hice said. But make no 

mistake. You killed him. 

(t3~Johh) 
a 
I'm sorry’ for you, son. I am. 
Whatever’s going on. 


i oa 


, ss 

Po ge 
fof x 
*y 


She starts for the door again and the group shifts with her. 
Lucky they do because 


BLAM! 


48. 


@ oy 


A BULLET SNAPS THROUGH THE FRONT WINDOW AND HITS SARAH IN THE 


SHOULDER, SPINNING HER TO THE GROUND. re e 


“> 
‘age JOHN ge 


s, 
Cameron pulls Tarissa and John to the ground eae 
BULLET cracks over their heads. Vv ky 


é hws 
TARISSA rN 
My kids! S 


CAMERON 
Move and die. 


ACROSS THE STREET 


CROMARTIE leans on oe Rack of ‘eatin ronts trgek- “Firing \into/ 


Su, 
. we 


@ RO) 2. 


pean Tarissa! Your keys‘ 


Tarissa bSing nee to a table inl Phe eels firing zone. 
Cameron pulis’ Sarah's gun from, ex waistband, stands up and 
strides tq the > table, fixing at “CPomartie while taking two or 
poe ae - Hits as she\makes hersway there and back. 

\ fo 
Tariesa ¢\ eyes are gonna Jump out of their skull. 
4 ie 


oe N, A sReag 
Jr, Stay down. He/ Ti fohtow us out. He 
UN; oS 


/ . wants me. 
ge) ee) 
LISS Sees (t SS CAMERON 
hfe ans \\ (compulsively tactless) 
A \ \ He ‘wants a in. 


if ‘ oh: i] ; 
ms ’/ Which of coursé\freaks Tarissa out even more. 
SM ra 


SARAH 
(to Cameron) 
Too much information sweetie. 


JOHN 
He’s coming. 
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@ © 


JOHN'S POV: Cromartie’s got the rifle up to his ad 


as he walks across the street. 
ANGLE ON: TARISSA DYSON’S CLOSED GARAGE oy O NY 
AS IT SHATTERS. 


TARISSA’S SUV barrels out of the gavage, OSS one-armed 
Sarah driving while Cameron fires at CYomartié _ fx ym the 
passenger window and John holds dear hife? 


As they fly past Cromartie he Tungrto SO truck, 
tearing open the steering column, setartingyit and taking off 
after them. But they’ve got a goa ‘Reddstart and bythe time 


he rounds the next corner they ( Rie gone; aoe 
QW WA 


\ 
INT. A PARKING GARAGE - NIGHT ae \% = 
ex BS ee NG) 


A quiet parking garage. Cameron ,and John Help Sarah, into-the 
back of the SUV, papas ed hek~up/on some b ankets . 


was, 


John» We’ Bassed a 7-11... 


<7 
@ JOHN, 
You need a ‘doctor-~ 


({sobn -~Aspirin. Ga on ae 


\ \aléonel. Bandages- iS 
SS Ni 
x JOBN 
pa \\ Mom-— 
ee ne, uN ea 
A SS “SARAH 
coo /, i 
os Go. \ )j ‘ \ 
s y. E fe 
i Jonk, Pooks to _Cameron; he w Yeh’ ‘t find any support there. He 


v “rakes off jogging down~the varking garage ramp. 
‘ feo 


VA 
Strll have that needle and thread? 


a \ Ly Cameron nods. 
te f 
ye SARAH 
It’s through-and-through, clean. 
Get it done before he comes back. 


q 


Cameron retrieves the needle and thread she used for her own 
skin. Tears open Sarah’s shirt revealing a nasty wound. 


~ 
CAMERON os 


There’s an ice machine outside the ( yO 
iC OSS 


convenience store-- 4 a SP 
SARAH OS 
x ss 


No. Before he comes back. 


Me 


( 
Cameron shrugs. Your funeral. She oe tate pbedhe’ into 


She is one tough Sarah Connor. 


SARAH 
(little out of it, Ah 
loss of blood) 
I had this...dream. ive had ek, : 
a few times. I try, té, protect ae Pg 
I try to do the rik ght ehing. f 
But...he dies. .every \time » ania! the. 


J \ j 
world. .dies with hin S And {-can/ co NG) 
stop it, tL can\neyer stop it... /f a aaa 

(béat’ x LN \ \ > NS) 


Do you/dream?-"~ 


ee 


I don'ts, NA, 
SARAH 
Aight. . «Lucky. 
>> 
Sarah's 8 Honk: for a bit, me ee. painful work. We 
wonder if apy slipping ES unconséiotisness . She’s not. 
ray 


VN ee “ 
4 X pa s. 
\ ‘, We can’t run OSS 


ae NN (beat. 
™— \I'11 losé-hans 


if ‘Cameron works eee % \without judgment. Sarah drifts... 
S Sg Ome: Yr "3 Juagm 


ACT 
cT 5 & 
INT. BACK OF SUV - LATE NIGHT/EARLY ee 


Sarah wakes to find her shoulder bandaged , bey Nett to 
her. He’s got Danny Dyson's soccer ball. Just Al kia. 


SARAH ae om 


You should...sleep. 


JOHN 
I did. 


SARAH 
What time is it? , 


BS 
CAMERON (0: 
Five-forty- seven. 


ws 


Sarah refocuses and~ “ft Cambxo! on the punt oe 


JOHN 
How are .you? 


® Sarah pulls nerselt hes Ge incing. 


(joes SARAH 


aN 


‘¥6u an’ t fight 
nica 


ARAH, 
Sy won't sha s% 


fe Se, looks™to Johny. / who’ 2 pleaded with his mother’s 
f oe 


iy declaration. Cameron nods \ ALIVof this she knows. 
\ f i sa a 

om VLE) ys SaaiGagh) 

Good. We need*to-Go. 


CUT TO: 


EXT. THE FIRST BANK OF LOS ANGELES - MORNING 


They’re parked on a side street looking at the bank. The 
bank’s just opened and customers are filtering in. 
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SARAH i 
Tell me what’s going on. ~ 
JOHN 


Do you have, like, an account nee NS 


Cameron gets out. They follow as sHeAcraenss aie et. 
CAMERON ie 
Safety deposit box. 


SARAH oe 
When’d you open that go“ Ny 
a 


fy a 7 
As Cameron opens the door for or aN (CT 
pe 
CAMERON, Se } ( : fo 
/ 
1943 ae a \ ( \ 
VS ra ane 

We see a plaque on-the bikeding Built uf 


iA ONS 
What’ 7 she 7 
a are we'vaorng-—- 
Ed i) 


oe 


INT. THE BANK - CONTINUO < 


e (but they 
lock, and tear 
the eee 


Sarah(‘tutns just/in time\to ‘gee cu smiling Cameron 
approach ANSECURITY GUARD The guard\smiles back at this cute 
girl just as the cute gir’ \RIPS HIS GUN OUT OF HIS HOLSTER, 
PLIP~ “AROUND BEHIND AIM AND PUT THE GUN TO HIS HEAD. 


i ah 
ONS a Holy-- GN 


Heuston starts Marching’ the’ guard to the tellers’ windows-- 
Scie are dust noticing>wh what’s happening. 


a N\ 
ANOTHER SECURITY GUARD, pulls his weapon and Cameron shoots it 
out of his hand\without a second’s hesitation. The guard’s 
eyes go wide and ~he-throws up his hands. 


Cameron sweeps the gun across the bank and everyone hits the 
floor except Sarah and John. Sarah just stares at Cameron: 
What The Fuck? 


BEHIND THE COUNTER 


Bay 


A TELLER presses the silent alarm. Cameron's eyes fovright to 
the teller like a dog hearing a silent whistle. Her eyes, go 


up to THE SECURITY CAMERAS. rs 


CAMERON 
(to Sarah and John) 


We should hurry. © : 


ff 
Sarah just keeps looking around, ane ot Ncaipeenanaiiie 


how she found herself in the middte* of eta mess< 


ON 
CAMERON 
The vault. (an 


a = io 
Abandoning the guard, Cameron jumps fiwe\feet up/prito the 

AN. ys t ae ae 
teller’s window. The very act cows people. Ga 


| VA fo, 
anno jie ~~ q ‘ ; 
mA eet ft 

ee 


ad 


We're going ig\the vay 


—— 


a 


A terrified telle?-val Rae ee SET ‘OF KEYS. 


& a Ie Su? To: 
- aides ATER 
@ INT. THE BANK - MI ey T ‘ex 


Cameron's standing on a of the IN r ‘gun keeping 
everyone ae SO 


AT THE VAULT, 


Sarah ‘and soaStana Sed oes: she pushes three keys 
into three separate lock She spinsthe huge wheel and the 
vault~swings open revealing 


car \ 
ii OF SAFETY DEFOSIT’ BOXES., 
Cbs 
CAMERON 


oe Take Fhe keys. 


gaan’ 8 still trying “to Process. John grabs the keys and 
heads into the os We hear SIRENS in the distance. 


Cameron jumps Yown~ off the windows, moves to the vault. She 
nee” 
grabs Sarah-- 


SARAH 
What are you doing-- 


--and pushes her inside the vault. 


© 
CAMERON 


(to the teller) A? 
Lock us in and then get away from 
the vault. 

(off the teller’s look) 


T’1l know if you don’t. (ON 


The teller nods. Without ceremony céméron fd 2 ene” massive 
vault door shut. She puts her eary to the €\dook i hex cyborg ear 


hears the clickety clickety click <on tha, tumblers . 
SARAH XO 


(losing it) 
Are you crazy? Has rN a) 
wrong in your...chip \You sqigvyou Le hs 


had a safety deposit Box JN (( 
y ae 


Cameron produces A KEY and AS €_a6tin. 


eo CAME wiirn) > { —_— 
B 4 ’ 
OX 12, ) es A 

John takes ee es a the box ae 


eo 


You--a bank rébbery--y: Sere Toke 


us in! Youle cindahedt te! ay 
John's gi 6 thehbox and he opens it Sue DE: }FIFTEEN MORE 
SAFETY DEPOSIT” KEYS. Cameron grabs_ a handful and gives them 
to Sarah|, \she" takes me for| herself and~John takes the rest. 
WAC NS 


NE catishon 
a \\, Open these boxds\, Put SS. 
nea SN you find on the ‘fable. 


ad) tie ey fs sak nd NN 


Poy I’m note 

Lf Uy ww) \\ 

Gameron (ree a a ready unlocking the first of their 
Sarah /reabizes sHe*8not gonna get an answer unless 
She does what, Cameroty asks. She takes her first key and 
begins going “down the ‘rows. 
John pulls his “first Box out, dumping it on the table. It’s a 
piece of machinery~but it’s clearly incomplete. Cameron puts 
her first one out--another piece of widget or something... 


Sow. 
0 
re 
“BS 
an 


Sarah adds a piece from her first box. She sees the pieces, 
brow furrowing. Returns to her search. 
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EXT. THE BANK - SAME ow~ 


Cop cars screech up to the bank. SWAT team ONS tg 
position behind doors. 


os (OX 
INT. THE FBI LOS ANGELES OFFICE - SAME 
LX 
Agent Van Meter’s walking down a hal. Another. AGENT grabs 
his elbow. 


AGENT eS a = 


You gotta see this. ({ 


He points him to A TELEVISIO, a a) and ty PS, 
from the bank security camet: 


AGENT. Ny) eNO) é A} 
Alarm tripped seven miniites ago; GS; 


The cameras \auto=dump),a digital \ 

copy te L D-servers: Familiar? ») 
IT’S A NICE CLEANNIWO-SHOT i. THE CONNORS Ss cate ik THE 
MIDDLE OF THE BANK, 


~*~ 
Aa” METER Ay 
Mell I'll ae a big du onk 


INT. THE\. RANK A - SAME 


Empty ‘depositboxes, mose\pisces Sie ee a .-They’re 
working, as fast as they can. 


(Bie 
You said/1943, Sree was built 
jaan So) 


SARAH 
But someone was. 


Silence equals yes...Cameron retrieves another piece. from a 


% 


box. It’s a small glass capsule. She holds it up rag the, 


light, inspecting it. SS 
JOHN fo <a 


Is it from the future? /, IS 
CAMERON <> // 


7 
You can’t bring anything, thrgugh (/ 


when you come. Not weapons. Not> 
clothing. Nothing. SY SS 


Cameron eases the glass capsule 4 pota\andehier part of the 
device. She sifts through the P rat finding a fend Parte 
She carefully fits it with thelother twos a 4 


CAMERON Se) 


(to John, re the “gadget, ‘“ 
You sent someone cage biti-ld YO 


aN, 


oy, 
\ 
aN Naess \ 
conte wea Sh? 

Cameron keeps ay Ze 

@ ‘CAMERON 
si C) ) 

‘ i 


And chen Kone ears, prick aaEON 


A he), 
Oe Gow Ne IR 
EXT. THE BANK + SAME 
MA 


The: cops Look up justi in N ime to see CROMARTIE IN CAMERON'S 
_-TRUCK~squealing around the corner. The police dive out of the 
(CES Crémartie Fre halt in front of the bank. 
Cy Me Li out, the Shuek? bidcking him from the stunned cops as 
Wn (he RIPS THE FRONT. DOOR-OFF THE BANK and disappears inside. 
{ is On i. y 
“suddenly the bank customers run screaming out of the bank, 
swarming thE, police. Whe cops are in chaos. 


ey 


INSIDE THE VAULT “~~ 


John’s at the vault door, listening. 


JOHN 
Is that the police? 


ahs 


CAMERON 
No. Get away from the door. 
JOHN 
Why? NN 
<u oe 
SLAM! The whole vault shakes. Op 


© 
That's why ens << \S 


OUTSIDE THE VAULT 


Cromartie smashes his fist against AN vault, (CXS 
< ~ } 


i 
Cameron’s working faster to ens fhe, device. ila) 


has some delicate rowan om on 


that better = what-1 think a 


INSIDE THE VAULT - Le a 


SMASH! stn ke to the vault ee WwW 
@ Cameron takes two last. piéces, Ry on ox iy sa locks, 
holds it up. 


CAMERON 
Oi 3) our best engineefs. Took him 
‘eight’ months td scavenge. the parts-- 
\ wy 


a 


cute, \S Grottartie’ s denol ishing’ ths lock mechanism bit by bit. 


va a ~ } 


ti rv SS nabs THE GaN la 
~ ) 


NOT ae “Z GUN FROM THE MO' CONS FUTURE. 


ay 


SMASH... ‘\ vault door._groans, 


2} 
/ SSUES IDE THE va 


Cameron eyes, the doot carefully. Turns the FUTURISTIC RIFLE 
over to Sarah-simultaneously flicking a switch on the side 
of the rifle. Tt makés a WHINING NOISE. The GLASS CAPSULE 
begins to glow slightly. 


CAMERON 
(re the capsule) 
When the isotope solution turns 
red, you can shoot. 


@ Cameron returns to checking the integrity of the door. 


© 
SARAH 


Isotope? Is this a nuclear-- 


CAMERON C ° 
(over her shoulder) 
No. Not really. vs 
Sarah and John exchange a look. 


thee 
“Noteal hy? ’ f 
GROAN inside the vault door 


canvas s 
CAMERON S 
We should hurry. 


7 a HUGE 
Cameron approaches a bank of depo 


oe She ad close 
to one, her nose almost ROUEN 


<= Le —S 
JOHN CN) i (C F 
Hurry and what? aK Ea ae don’ tS 


NI 
get why you l icked us wy hs nev, of, a. ~~ 


4) 
Cameron presses sthe-k@yhote.v-gmall lagex Light 
of the keyhole ,and scahs~her™ eyeball. 


© ene 
wo ee ND) 


this stu 
bag and 


in 

ee back ff ene eee tel 

She does oS. routine at the sr | 
© JOHN} )) 


(Gie/rehaon to get trap 


Meese 

ed in here 
ees, “ tf ~~ 
Q x ‘ 

= the keyhole ona third box. 


\\ 
ys 
EN ae oo (fe ON 


\ 


i i 
Vb, SUDDENLY SIX CONJOINED-B 


be rodeos FLOP OPEN ON A HINGE, 
‘REVEALING A FULURISTIC=LOOKING CONTROL BOARD. 
hoe (( See 

\ 


CAMERON 
\ | ee) 
ia 
Af NOsoun 
Sara Holy crap. 
SS 


BOOM. The door is giving way 
to a pinkish color 


The isotope solution is moving 
SARAH 
What is that. What 


. Is. That? 


59. 


@ 2 


Cameron starts programming buttons, her fingers movi a a mile 
a minute...We catch glimpses of buttons and readouts s 


“DESTINATION,” “DATE,” “TIME JUMP COUNTDOWN”. ak 
CAMERON a 


Engineer...had to...get himself / 
home.. hs a job building / ste se ONS 
vault...so we'd always have’ way | 


back.. ~~ KY 


BOOM! There’s a little daylight.. .the™ door s.losing the 
fight...Sarah’s “not really” riflevisdtepe Solution is almost 
red.. ‘almost. 


CAMERON 
You need to take FUN ‘wlothed ‘off. 
Sy ne 


Back at the control panel, ~ Qn enter wh ‘thei a ay } 
lines of code and suddeniy the panel Starts BEEPING...\_/ Zé 
See 


ce 


Go 
ONE BUTTON FLASHES 7. EXECUT: | TIME JUMP?,.. BXECUTE TIME JUMP? 


Sarah looks at John, Ahee 
her rifle on Caméron: 


<< 
Si 


@ What have Soy/dorie? ee nl Ou 
sone? Sy 
ir? 


if YW a ee 
ead (stripping) 


““ \ You _gannot stay, ddra Sa can't 
‘ protect him here. Lae can’t, run. 
You said so yourself. 


i meet. Su ve got 


go L0dRs) at his mother, Back to the disrobing Cameron... 


ao sank 


ae : 7 Was thik your, p1¥ all along? You 
a f jf cantt 5 strxitake us away from-- 
foo 4p i 
pO ‘ 


‘ thé isotope|iturns red The rifle’s whining takes on a deeper 
NS \ pitch. Almosta hum. 


CAMERON 
From what? 


Suddenly CROMARTIE’S GUN pushes through a crack...HE FIRES, a 
bullet ricocheting around the vault. He doesn’t have an angle 
to hit them... 


OUTSIDE THE VAULT 


iif 


an 


jj 
/ 
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o 


He pulls on the door more... 
INSIDE THE VAULT 


Cameron speaks right down the nose of SOs Her 
finger on the EXECUTE TIME JUMP button. 


CAMERON CO 
You want to find — ae 


to stop Skynet. 
(re the jump button) 


This is the way. a 


NS 
SARAH ? “ 


You don’t know that. (fou on can’ we A, . 


that. You don’t even an ee 7 [y 


=. 
builds it! LS Cc 
) 
CAMERON ——~\ ag) 
. ee 


No. We don<t. “But. we t tink we Ar SON 
where ,/RiGW we thigk-we know when. N\ 


Sarah looks tol John or once, she’s unc eb For) y nce, 
he’s not. His ey: 4 wild) but his jaw i \setachiat of the 
leader he will bes He starts ripping his cléthes off. Sarah 
puts down the rifles. wnd/starts f ji he» Just as: 


COgner ne aan the vault door of. 


Cameron Stesseé the EXECUTE ‘SUMP eee, 


Lunges, into the Pe 
ee > 

Sarah grabs the gun and fires it squate at Cromartie, BLOWING 
HIS™HEAD.\ OFF OF HIS BODY. The Terminator'’s body slams back 
jeetenae ‘the ake > as exes bounces onto the vault floor. 


cromagtiss 
vA 


laa aN 
THES ‘VAULT GLOWS BRIGHT WHET AND OUR TRIO DISAPPEARS. 
if 


\ 
Y koa} ene after they~-disappear the control panel reads “AUTO- 
\DESPRUCT. 32.2. M1...THECVAULT EXPLODES. 
mc ‘ 


on 


' EXT, THE sy eae) 
SOR 


Papers and debris get blown outside from the vault’s 
explosion... 


We see AGENT VAN METER back across the street, watching what 
he can only assume is the death of the Connors. Solemn. 


(( 
ar 


61. 


N 
a 
EXT. A BUSY L.A. FREEWAY - DAY > _ 


Cars and trucks speed by when suddenly in the middle of the 
road THREE NAKED PEOPLE APPEAR OUT OF NOW AG pie CUR TEROES 


ra 
A CAR almost hits Sarah but Cameron yanks { er /by her, bloody 
shoulder. Sarah screams from the shock, from/the pain, from 
being naked in the middle of a fr ways. wo 


They spring across the rest of the iors ddhy: ving down into a 
grassy ditch. Sarah and John struggle *t. ONC catch their breath-- 
the adrenaline, the fear, the (CS il Va 


SARAH 

Where...are we? wren 9 eH) ( 
i 

Same eee CS -;| 


She points to a onbey ua! twenty —C up ‘the road: 
“CONSTRUCTION aaa -06) tom11-7-06. a eee ge 


oa 
CAMERO 


ace 


We stay with Sarah and John as C limb eee out of 
the ditch. _We hear the “sounds of prakes / Jeg Ting and men's 
siecle au? (20% of a car ae Sar I 


C\ 
Bade? ‘ONCONSCIOUS FRAT BOLE rollin hs the ditch. 


Sv 
ara 27 INT. THE FRAT BOY’ ~- DAY 
\ 
_-tandton ‘drives Sa ah-and. Jo hin the frat boy’s car. Between 
the, three“of them they’ “re wearing the frat boys’ clothes. 
Johnsstares out tl 1e winddw, Lég> Angeles rising to meet him, 


pind ‘peau 
ea 


Sie (~~ som 


So\ this tg’ where it all starts? 
This, is where Skynet begins? 


—“GAMERON 
(re“Los Angeles skyline) 
Somewhere in there. 


JOHN 
How we gonna find it before it 
finds us? 
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CAMERON 
I don’t know that we are. ac 


Cameron glances sidelong at Sarah. Sarah pulls SS” 
SARAH (V.0.) LY 


I will die. I will die a so ss 
you. 
(beat) ) 
Death gives no man a Pec 
BACK ON CAMERON: whose or Ge ae enemies, 


always, always.. 


SARAH (v.0, 
Your friends... a 


Oe 


s j?-HOME VIDEQ FQUAGE Ce 
NAKED PEOPLE IN“ PHE MIDDLE OF~THE a s) 


es 
(NEWSCASTER (V.0 


And finality spa ae vid 
6 AN 


r of what we can nly assume ee 
college prank“gone on as re 
(pacer get stuck try, ing_t9/ ta/c 
C2 :05 freeway... = 


PULL ne TO, ost Ine 


cine VAN ee ss year older, ‘s reting at a desk eating 
supermarket sushi. He’s got his backto the television and 
misses, the whole thing. . 


eh ila a (V8. ) 


cf 

1a), Your “eT 

\ 

if \ pe son 
a iC J) te, eee CUT BACK TO: 
= ww é} a 
\O\ PRE rae SCREEN, PRERZE ON SARAH'S FACE. 

ler \ 


WE PULL BACK AGAIN: 


AND WE’RE IN A MIDDLE CLASS LIVING ROOM. Sarah’s face frozen 
on someone’s flat screen television. 


WOMAN’S VOICE (0.S.) 
Honey? Did you hear me? We’re late. 


63. 


© 


We reverse our angle from the image of Sarah and find\her ex- 
fiancee Burke Daniels sitting in the chair. He 1 oks Like 
he’s seen a ghost. A ghost he thinks about ever day - A 


SARAH (V.O.) 
Your loved ones... 


BURKE So; 


Yeah. I heard you. We’r ~ 7 


But he just keeps staring at Sarah's face’ 


~~ 2 TO: 


A NOW FAMILIAR SHOT: the yen Canes a dark igrecine 
freeway (in this case, the Ae Rising by ‘to ee ust. 
YO) 

Ss } 


Death om “nedt. - at ~~ Sey) 


And suddenly the 2 /eamera screech ie a alts AN OBaRCT sits 
on the double rc éellow lines, A‘familiar AER 


CROMARTIE'S mein 


Suddenly the co eyes Light up.” 
WE PULL BACK..AND FIND: “© 
(eas 


THE REST, Se Ane, standitg. in the fniddle of the quiet 
AVike Ichabod Crané< S\ Head és#"Horseman. Cromartie 


‘head. Reunited ig@fter van eight year wait... 


SARAH (V.O.) 


—— But until that day... 
: ie 


Je Termitator walks down ‘th gighway , neeenle into Los 
eles, di Ito, the darkness. 
Ang =e a ee, e\dar 


UF a 
ia oF a 


\ 


\ S 
\ \ SARAH Soest 


WE CUT TO: 


SARAH (V.O.) 
It’s gonna be a goddamn dogfight. 


BLACK. 


